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SCENE 1. EXT. THE LAKE. DAY
Beside the lake. The sun is shining brightly. Father NICK and son KYLE are walking through a field; Kyle is running ahead, goading Nick to chase him. They find a nice spot and Nick puts his bag down and starts unfolding a blanket. Kyle is playing in the long grass beside the lake, nearing the edge of the water. Nick spills a drink on the blanket and scrabbles for a cloth to mop it up. While he is mopping up the spillage Kyle slips and falls into the lake. He screams out for Nick but his father doesn’t respond. Kyle eventually becomes too tired to struggle, he starts sinking beneath the surface. Nick turns round and just as he sees Kyle disappear, we cut.
 
SCENE 2. INT. MARGRET’S CAR. DAY 1
It is a bright, clear day.  Nick’s wife MARGRET is driving down a country lane, Nick is in the passenger seat.  He has aged since we last saw him, his eyes look tired, his hair is longer and unkempt with the odd streak of grey, he now has a messy beard.  Margret pulls over and stops the car outside a slightly dilapidated cottage; she kills the engine.  For a few seconds after the car has stopped neither Nick or Margret say anything, Finally Nick turns around and looks at Margret. She nods, Nick looks back at the cottage then back to Margret again.
 
MARGRET
As long as it takes.
 
She takes a mobile phone from her pocket and hands it to him.  Nick gives her a look that says “what the fuck am I going to do with this?”
 
MARGRET
What, you’ve never heard of a text message?  But emergencies only, okay?
 
Nick rolls his eyes, and then glares at her.
 MARGRET
(Seriously, immediately)
I know you think you’re alright, but you’re not
They sit in silence for a moment, Margret looks out of the window, then back to Nick.
MARGRET
You’ve got more than enough food, Claire stocked up.
(pause) 
It’s a lovely place, of course you’d know that if you’d ever bothered coming down with us in the past.
Nick swears under his breath and pretty-much kicks the car door open.  He gets out, slams the door, goes to the boot, hauls out a rucksack and hoists it over his right shoulder.  He moves back to the passenger door window, Margret presses a button and the window buzzes down about halfway. For a moment Nick’s eyes soften and he opens his lips as if he is about to say something. Margret gives him a questioning look as if to say “Yes? Do you have something to say?” Nick’s eyes fall to the floor and his sullen child routine comes back. Margret smiles thinly.
MARGRET
Bye.
 
 Margret starts the car and puts it in gear. The car speeds off, Nick is left outside, he looks up at the cottage for a moment then moves to the front door.  He pulls out a key with a tag attached reading CLAIRE’S PLACE, opens the front door and goes inside.  We remain outside for a moment, a few seconds later a car pulls into the next door driveway.
 
SCENE 3. INT. HALLWAY
Nick is looking around the hall, he moves up the stairs.
 
SCENE 4. INT. BEDROOM. DAY
Nick is in the bedroom sat on the bed, testing its bounciness. As he does we hear shouts and bangs from next door, a child screams.  Nick doesn’t appear to care.
              
SCENE 5. INT. STUDY. DAY
Nick is in the kitchen, he sees a wine glass on the draining board and immediately gets excited, he opens the cupboards but finds only cans of food, nothing in them appears to please him.  As he shuts the door of the final cupboard he turns and his sleeve brushes the wine glass, it falls off the counter and smashes.  Nick swears, he sweeps up the glass, places it in newspaper, folds up the newspaper and goes to put it in the bin.  When he opens the bin he sees there is no bin liner, something is sitting at the bottom of the bin, a letter.  He picks it up, moves over to the kitchen table and tries to read it, but most of the writing is blurred; destroyed by bin juice.  Nick can just make out “Dear Claire” at the beginning and something about “thanks”, “blame”, and “just enough time to sort his head out” but that’s about it, he starts to lose interest, but then he notices a P.S. at the bottom of the page.  It reads “P.S.  Do me a favour, if you’ve got any booze in the cottage, hide it.”
 
Nicks eyes widen, with a strangled yell he screws the letter up in his hand and gets up.
 
SCENE 6. INT. COTTAGE. LATE AFTERNOON
Like a force of nature Nick is searching the house, he checks the cupboards again, and the pantry.  He finds a small cupboard under the stairs and discovers a storage crate with a small padlock on it.  Grabbing a screwdriver he forces it between the lock and the padlock and twists, hard.  The lock breaks with a tinkling noise and Nick opens the storage crate, a sound approaching a cackle escapes him, inside the crate we find several bottles of wine, two of rum, one of scotch, one of cognac and a bottle of port, flexing his fingers Nick selects the rum and stands.   
 
SCENE 7. INT. KITCHEN. LATE AFTERNOON
Nick is in the kitchen, he grabs a glass and pours himself a very large measure of rum, he drinks it down in one and pours himself another, he leaves the room.
 
SCENE 8. EXT. OUTSIDE COTTAGE. DUSK
Nick is standing outside the cottage, glass of rum in his hand and a cigarette in his mouth as the last of the sunset fades. He lights the cigarette and takes a deep pull from it. He rubs his eyes.
 
SCENE 9. INT. BEDROOM. NIGHT
Nick is sat on the bed with a glass in his hand, he is drunk and looking at a photo of Kyle
 
NICK
(whispers)
I’m sorry
 
Next door there is more shouting.  An adult is yelling at a child, the child is crying, stamping footsteps, occasionally there is a thump against the wall.  Nick appears not to notice, he kicks off his shoes but suddenly feels there is someone else in the room with him.  He looks behind him, there is nothing there. 
 
SCENE 10. INT. BEDROOM. NIGHT
Nick is sleeping.  More sounds of abuse from next door.  A shadow falls across his bed. Fade out.

SCENE 11. INT. BATHROOM. DAY
Nick is in the shower washing.
 
SCENE 12.1. EXT. FRONT OF HOUSE. DAY
Nick is sat on the wall at the front of the house smoking, he has his bottle of rum with him and a glass full next to him on the wall. We see Geoff emerge from the adjacent house carrying a bundle of rags, he moves round to the back of the house. Nick gets up to walk inside. As he reaches the door, Geoff emerges from the side of the house, with no rags in his hands. He watches Nick enter the house, looking startled, and then runs towards the door Nick just entered through.
 

SCENE 13. INT. STUDY. DAY
Nick enters the house looking a little dazed. Immediately knocking on the door starts, but Nick does not notice it. The banging continues as Nick walks through the house. Nick ignores the bangs, and then they stop. There is silence for a moment. Then Geoff appears in the door way, both men are startled and take a moment to catch their breath.
GEOFF
You deaf or something, mate?
As Geoff speaks, he moves his head and scratches his face in a nervous manner. He speaks fast and sloppily. Nick is unable to focus on his lips for long enough to read what he is saying
NICK

(worried)
Erm…

Nick gestures for Geoff to speak more clearly and to stop moving his head.
GEOFF
I’ve been knocking for ages, didn’t you hear me?
NICK
Stop moving your…

GEOFF

(cutting him off, angrily)
What?
Geoff appears annoyed and gives Nick a mean look

NICK

(hurriedly, frightened)
I’m deaf, I need to lip read
 
GEOFF
Oh...right.  Sorry mate, so…
 
Nick is relieved, but still unsettled by Geoff’s manner

Geoff’s voice gets louder and he over pronounces all his words, mouthing them out very clearly
 
GEOFF
I was coming round to apologise about the noise but...
 
NICK
(pointing at his ear, smiling thinly)
Like I said...
 
Geoff laughs stupidly, he is properly staring now.
 
GEOFF
Yeah, yeah, have you been like that your whole life?
 
NICK
No.
 
Almost immediately Geoff slips back into his normal manner of talking, leaving Nick struggling to follow his lips and decipher his speech. 

GEOFF
I wasn’t expecting anyone to be here...place is normally deserted.
 
NICK
You know Margret?
 
GEOFF
Claire’s friend? Oh, you must be Kyle’s Dad. Yeah, he and Kevin play together sometimes.

(speaking loudly and clearly) He okay?
 
It is barely audible, but from somewhere far away a child’s cry is heard.
 
NICK
(swallowing)
He’s fine.
 
GEOFF

(loudly and clearly)
Not with you then?
 
NICK
No, he’s not here.
 
Geoff peers past Nick, notices the bottle of rum on the counter, his grin becomes positively lurid.
 
GEOFF

(loudly and clearly)
Been enjoying yourself have you?
 
NICK
No.
 
This pretty much kills the conversation, Geoff smiles falsely.
 
GEOFF
I’ll leave you in peace then.
 
Geoff walks away, Nick watches him go.  Finally he shuts the door, he is annoyed, he moves into the kitchen and pours himself a large drink. There is a buzzing from his pocket, Nick withdraws the mobile phone, he has a message from Margret.  It reads YOU’RE TO BLAME.  Nick blinks and looks again to find the message actually reads, ARE YOU OKAY? He breathes deeply.  He takes the bottle and glass and sits down at the table.  He drinks again and places the glass down.  We watch as time speeds up while Nick stays still in the chair, shadows lengthen, for a split second a boys’ shadow is cast against the wall and then it is gone. The level of rum in the bottle sinks, the light in the room becomes golden. Nick appears to come to; he stands and grabs his pack of cigarettes.
 
SCENE 14. EXT. SUNSET
A red sky.
 
SCENE 15. EXT. OUTSIDE COTTAGE. DUSK
Just like the previous evening, Nick is standing outside the cottage, glass of rum in hand, a lit cigarette in his mouth. He looks at the moon and rubs his eyes. He steps to the side, and a dark figure is revealed behind him sitting on the wall. He turns and notices the figure; it appears to be a young boy. They hold each other’s gaze for a moment, Nick makes a step forward but the boy jumps off the wall and runs away. Nick waits a moment before moving over to the wall, the boy is nowhere to be seen. Nick notices that where the boy was sitting there is a smear of blood. We focus on the blood for a moment before Nick turns to head back indoors.
 
SCENE 16. INT. FRONT ROOM. NIGHT
Nick is sitting in the middle of the room, looking through a selection of photos of he and Kyle in happier days. There are tears in his eyes, but his face betrays little emotion. He gets to the final photo and holds on it for a while. He folds the photo and puts it in his pocket.  Nick reaches for his glass and takes another long drink; he continues to stare into space. He begins to get angry and takes a very deep swig of rum.
 
SCENE 17. INT. UPSTAIRS. NIGHT
Nick stumbles into the bedroom, blind drunk again.  As he moves through the doorway he knocks a jug of water from the chest of drawers on to the floorboards.  The jug smashes, water goes everywhere.
 
NICK
Fuck!
 
He falls to his knees and starts drunkenly attempting to pick up the larger shards of glass.  There is an audible click from downstairs, suddenly all the lights go out.
 
NICK
Fuck!
 
Fumbling sounds from Nick, a moment later we hear the scratch of flint and he is revealed kneeling in the puddle of water holding his lighter up, the flame is too dim, he reaches up to the chest of drawers and finds a scented candle there, he lights the candle, still swaying a little.  The light grows a little brighter, he starts picking up more shards when he notices something on the floor, he moves a little closer, it is a child’s wet footprint on the floorboard.  He looks further, there is another, and another; they appear to lead up to the wall overlooking the bed. Nick stands and follows the footprints to the wall, he examines the wall carefully and then he sees it, a wet handprint.  He shivers involuntarily. We hear the child’s cry again, and at exactly the same moment the banging starts from the other side of the wall, the lights go on.  Nick turns, still holding the candle.  He is alone. He swallows.
 
NICK
Kyle? (then feebly) It’s not my fault...
 
He sinks down on the bed, sobbing gently.  
 
SCENE 17. INT. KITCHEN. DAY
It is a bright sunny afternoon. Nick is sat in the kitchen, a sandwich sits untouched on a plate on the table.  He is looking through the photos again, and comes across one that contains the image of Kyle with another boy. He looks closer and thinks that he recognizes the second boy. The mobile phone beeps on the table and breaks his concentration. He puts the photo down to read the message.  “Nick, how could you?” quickly changes to “Nick, how are you?” in the blink of an eye. He grabs the phone, marches over to the bin and throws it in.  He is about to grab for the bottle again when he sees the photo of Kyle on the table, he looks back to the bottle – close by against the door there is a bucket containing branches shaped into walking sticks.  He looks back to the bottle, then back to the walking sticks.  He makes his decision, he grabs a walking stick.
 
SCENE 18. EXT. GARDEN. DAY
Geoff’s front door bangs open and KEVIN, Geoff’s son, darts out – his face is bruised, eyes wild, he looks desperate to escape.  The very moment this happens though an arm snakes out of the door and yanks him back in, the door slams shut.  This whole episode takes just a few seconds, as if it never happened.  Moments later Nick emerges from next door carrying his walking stick, he pulls the front door to – but it doesn’t shut properly.  Nick doesn’t notice, he walks down the path and makes off along the lane.
 
SCENE 19. EXT. FIELD
Nick is walking through a field bordering woodland, he moves into the woods.
 
SCENE 20. EXT. LAKE
Nick moves out of the woodland to a lake very much like the one where Kyle drowned, he stops and looks at it for a moment, he moves up to the lake and kneels down. Again he is crying, his tears fall into the water.
 
NICK
I love you, I miss you.
 
SCENE 21. EXT. THE COTTAGE
Nick arrives back at the cottage, it is late afternoon.  Something has changed in his appearance, he doesn’t look any happier but he looks more at peace.  As he approaches the front door Geoff marches out from his garden, he calls to Nick but obviously Nick doesn’t hear him. 
 
GEOFF
Have you seen my son?
 
Nick reaches his front door and walks into the house without noticing Geoff.
 
GEOFF

(annoyed)
Oi! 
Geoff considers following Nick in, but decides against it and walks away.
 
SCENE 22. INT. KITCHEN. LATE AFTERNOON
Nick moves into the kitchen and pours himself a drink, he looks at the table – the photo is missing.  He looks up and his gaze instantly switches to the dimly lit hallway, there is a boy there – dimly silhouetted.  Something falls to the floor and the figure slips into the front room.  With an animal cry Nick follows and stops at the front room door, the room is empty.  Shaking uncontrollably, Nick stumbles from the room, as he does we see Kevin pinned out of sight against the back of the sofa, terrified.  Nick is back in the hallway, he looks to the floor to see what dropped, it is Kyle’s picture.  Nick sprints into the kitchen slamming the door behind him.  He starts digging around in the bin.
 
SCENE 23. INT. KITCHEN. EARLY EVENING 
Nick is sat at the table, blind drunk and terrified, the phone is on the table in front of him; he picks it up and dials the only number in the memory, MARGRET. As this happens we hear the front door open and shut.
 
SCENE 24. INT. MARGRETS HOUSE. EARLY EVENING
Margret is watching television when the phone rings, she answers and hears that Nick is already in the middle of a sentence.
 
MARGRET
Nick?  Why are you...?
 
NICK
...don’t know if you can hear me but...I can’t take this...I don’t know what’s going on...I think he’s talking to me, I think he’s trying to tell me something...it’s my fault...but I can’t make it right, I just can’t...
 
Margret jumps up, she grabs her keys from the table.
 
SCENE 25. INT. KITCHEN. EARLY EVENING
Nick is still talking into the phone.
 
NICK
Did you ever notice?  All the times you blamed me, every time, I looked directly at you – I looked into your eyes.  I accepted your blame...but I won’t do that anymore, I won’t hear you.  I want to die...but I can’t...he’d be so ashamed. What can I do?  What do I do?
 
Nick looks up at the window, his eyes grow wide – he gets up and stumbles forward – on the window there is a watery hand print.  Nick moves up to the window and in the failing light sees Geoff and Kevin at the end of the garden. Geoff is shouting at Kevin for some reason. We watch Nick’s expression for a moment, when we next see the two, Kevin is on the floor. Something in Nick breaks at this point, he takes action.
Nick walks out to the garden. He walks down the path beside Geoff’s house and towards the two at the bottom of the garden. Geoff’s attention is on Kevin, he is shouting at him something Nick can’t hear, he doesn’t notice Nick approach. Nick picks up a piece of wood and in one swift movement reaches Geoff and delivers a clean blow to the back of his head. Geoff is knocked forward but remains conscious. He turns around to see Nick and is terrified; he scrambles up.
 
NICK
(to Kevin)
Run, Kyle! Hide!
 
Nick watches Kevin for a moment, but then turns to see Geoff reach the bottom of the garden, nearing a small area of woodland bordering the property. Nick makes after him. As he reaches the trees he realises that he has lost sight of Geoff. He looks around before entering cautiously. We hear Geoff breathing heavily but Nick seems unaware. Geoff moves around behind Nick walking with what could almost be considered a swagger. Nick turns round slowly, as he does Geoff edges out of the way and runs to hide behind a tree. Nick looks around a few times before walking deeper into the woods. Geoff follows at a fair distance, laughing to himself and looking around for something to use as a weapon. We cut between the audio from the scene and from Nick’s POV. Geoff finds a large stick and approaches Nick. He raises the stick high in the air and pauses for a moment, enjoying the ease of the act. Nick spots a shadow moving on the floor and turns round just as Geoff is bringing the stick down. He dodges and runs for Geoff, taking him down.

 
SCENE 26. EXT. FRONT OF HOUSE. EARLY EVENING
Margret’s car pulls up outside the cottage. She gets inside and looks around, calling out for Nick. She checks the kitchen, then the study, when she returns to the hallway Kevin is standing there, shaken and afraid. She rushes to him, crouching to his level and looking in his eyes.
 
MARGRET
Kevin? What’s the matter?
 
Kevin starts crying, sobbing into her shoulder.
 
MARGRET
It’s okay, you’re safe.  Tell me what happened...
 
SCENE 27. EXT. OUTSIDE COTTAGE. EARLY EVENING
Margret is walking down through Geoff’s garden, treading cautiously and looking ahead to see if she can spot her husband. Nick is walking out from the woods, dragging a frightened and incapacitated Geoff behind him. Something catches his eye and he stops to look at it. Margret reaches him. He speaks without turning to look at her.
NICK
Call the police.
 
MARGRET
Oh God, Nick, what have you done?  What did you do?

As Margret is speaking, Nick looks straight ahead and doesn’t follow her lips, his eyes are fixed on the horizon. In the distance we see a silhouette of a young boy. He is playing happily. He pauses for a moment, facing Nick, then runs away into the distance with a spring in his step, vanishing in a lens flare. Margret stops speaking and Nick turns to face her. She goes to speak but Nick brushes past her and walks away.
 
NICK
I won’t hear you.
 
END
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